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'ADVANCED INSTRUCTIONS
| " FOR THE
- HAMMOND CHORD ORGAN

The first and second half-hour instruction booklets
contain all the _infor’mition needed to play the entire
library of music supplied with the Chord Organ. The

following subj ects are treated in this booklet:

PARTI —Information regarding the opera-
tion of the instrument and its vari-

ous stops.

The purpose of this part is to acquaint you with the
function of each of the twenty STOPS and the three
BALANCERS.

While each sheet of music supplied with the instru-
ment does contain its own “registration” (selection of
stoi:s to be used), it is merely 2 suggestion. There are
a great many other combinations of stops possible for
any selection. You will find it very interesting to make
your. own selection of stops. By so deing you will be
able to vary the tone and character of the instrument

over an extremely wide range.

THE DIVISIONS OF
THE CHORD ORGAN

The musician at the Chord Ofgan plays on:
(1) a KEYBOARD for playing the melody.
(2).2 CHORD DIVISION for playing the ac-

companiment,

AO-26429)

—PART 1

PART I1 —Advice on how to treat unusual
' guitar chords found in popular
sheet music.

PART HI—Useful hints for enabling the

player to improvise.

PART 1V —A Chord Appendix for showing the

pianist how to adapt classical piano o

music to the Chord Organ.

The KEYBOARD has these two tonal divisions

.. which are available on all keys:

(a) 2SOLO DIVISION which is used practically
all of the time as it has the greatest variety of
tonalities in all pitch registers. As its name im-
plies, this division plays only one note at a

- time. If several keys are held down at once,
only the highest one will be heard on the
Solo Division. -

{b) an ORGAN DIVISION which is independ-
ent of the solo division but is played by the
same keys. Its tones augment those of thesolo -
division, and also make it possible to play full

_ chords with the right hand. o
The CHORD DIVISION consists of these three
parts:

(a) 96 CHORD BUTTONS for selecting the
appropriate chords to harmonize with the "
melody. -

(b)a CHORD BAR for either sounding or
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accentuating the chord selected by the chord

buttons.

(c) two BASS PEDALS for producing deep bass
notes corresponding to the chords selected

with the chord buttons.

THE ORGAN STOPS AND
'~ BALANCERS

The twenty Stops control (1) the pitch range, tone
quality, and attack of the solo division; (2) the tone
quality of the organ and chord divisions 3 (3) the de-
cay of the bass pedal tones; (4) the operation of the
chord bar; (5) the vibrato for the various divisions;
and (6) the overall volume of the instrument. The
three Balancers regulate the volume of tone produced
by the pedal, organ, and solo divisions with respect to
the volume produced by the chord buttons, Normally,
the three balancers should he turnéd so that their word-

ing is horizontal.

The Solo Register Stops—
“Bass)” “Tenor and “Soprano”

These three stops control the pitch range of the solo
division. When using BASS, the tones will be in the
low register; .TENOR will place them in a medium
register; and SOPRANO will placc them in a high
register. The player may choose to use several of these
stops simultaneously to produce 2 chorus of tones in

-octave relations,

The Solo Timbre Stops—
“Deep Tone,” “Full Tone,” “First Voice,”

“Second Voice,” and “Brilliant”

These five stops at the right end are used to modify
the quality of the tones selected by the solo register
stops. DEEP TONE provides a pure, mellow type of
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tone whereas FULL TO.NE results in a generally use-
ful bright quality. FIRST VOICE and SECOND
VOICE function as musical resonators, and serve to
empbhasize various groups of overtones. These stops are
admirably suited to produce beauntiful solo voices of the
horn type. BRILLIANT, as i_tslnzunc implies, produces
a piercing qu'ality, especially when used alone. The solo
timbre stops may be used singly or in various combina-

tions to produce a great variety of effects.

. NOTE: At least one of the three solo régister stops and

at least one of the five solo timbre stops must
be used in order to obtain z solo tone when

playing on the keyboard.

“Solo Woodwinds” Stop

This stop changes the quality of the solo tones from
the string or brass family to the clarinet or woodwind
family. The particular qualities within these two groups

are determined by the solo timbre stops employed.

“Solo Fast Attack” and
“Solo Accent” Stops

When neither of these stops is used the tonal attack
of the solo division is very gradual and is well-suited for
playing slow-moving melodies such as ballads, When
SOLO FAST ATTACK i1s used, the attack becomes
very prompt and is useful for fast moving melodies.
When SOLO ACCENT is used, the attack is perces-
sive. Accents may be produced by playing in a slightly

detached manner.

The Organ Stops—

“Strings? and “Flutes”

These two stops control the voices of the organ divi-

sion, which is playable from the keyboard. When neither



- isused; the_'_o'_rga;n division w‘ﬂlbe silent, leaving only the |

' sol-o.division._ When STRIN GS is n'sed,'th_e organ tone_s

 will be very brilliant; with FLUTES, the organ tones _

Wdlbe very h;e‘nbw-. and pure; when both”a_re used, the
' eﬁe-c_i:'is additive and & full rich '(iua;li'ty is obtained,
"'Tfié C?zbﬁf Stopr—'“Smtéén Cencez »
o “M mfe » :ma.’ “Pedal Fm Demy”

SUSTAIN CANCEL rernoves the relatxvely soft' _
tonal backg_round Whleh_-ls normally produced by. press--
mgon_[y a ehord 'bntfon This stop is'arranged-to ca.ncel :

the sustamed background rither than to add 1t because

the background is usually de51red When thIS stop is
used,:the. various rhythm patterns _._produced_wuh the

chord bar a,nd pedals are more p‘ronounced :

-

MUTE 18 eﬁeetlve to render the chord button tones

more meﬂow

PEDAL FAST DEC&Y 1s- used to obtaln a more

percusswe pedal tone, When it isused, the bass tone will

fade avvay' very_rapidly 'whenever 4 pe.dal_._is released.

sze Vsémto Cancel Szop:

There are three Vlbrato Cancel stops ORGAN. :
AND CHORDS SOLO WIDE and SOLO SMA_LL '
Do not be confused by the word “cancel”—-lt simply -

' means. -that the vlbrato effect i is removed ‘when these
stops are: pushed in at the bottom They are arranged

to cancel the wbrato effect rather than to add it because-_

the wbrato is normally desn‘ed

' _Liste'n_ t0 cach division With t_he'-'three vibrato caticel
" stops pushed in at the top and note that the vibrato im-
parts a smooth, rich, string-like tonal warmth. A wide

vibrato i_s_‘d_e_sirable for'such qualities as violin and cello,

while orchestral solo instruments, such as the oboe, clar-

“ inet, and.ﬂute,."sound best with 2 small vibrato. For some -
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purposes, however, you may W1sh to take the vﬂ:)rato'_:"- -

a COmpletely off, parucularly for quahtles resembhng‘ the-' .

church organ o |
The ORGAN AND- CHORDS v1brato cancel__

stop removes the wbrato from the chord button and

pedal ton_es as well as from the organ string and ﬂut__e.__ L

L tones

With both SOLO SMALL and SOLO WIDE;_

pressed in at the top you hear the maxxmum v1brato--

effect on the solo division. Pressmg both stops in at the

bottom causes the vibrato to' disappear. To’ get 2 small a

solo ‘_nbrato,_press on.ly SOLO SMALL inat the.top,_ _:
and for a medium'-solo'vibrato, press only SOLO

‘WIDE inat the top.

Many lovely compos:te tonal effects may be had by =
opposite settings of the wbrato stops, that 1s, by usmg' '
2 vibrato effect on the solo dlwsxon but not on the organ ._ .

division.

« T/biame Sofz” Stop

The player w1H ﬁnd that soft music of great beauty

can be obtained by usmg thIS stop It. may also be lised o
to advantage When playmg in'a small room or when_ :
_' -practlang As an overall volume adjusnnent it serves

“to reduce the volume W1thout losmg the full ra.nge of:*

the expressmn control

- N OT’E You w:ll find it helpful to remember that a.ll '.

- the solo. dmsxon stops are grouped together at '-
~ the rlght startmg with the SOLO WIDE -

' vlbrato cancel stop

. Volame Balancer.r—_ ; -. o
“P3dd£ » “Organ 1. “SO!O” ) L

These three knobs regulate the respectxve volumes of__'-:'

the bass pedals, organ d1v1510n, and solo duns:on relatlve Vi
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'._to the volume of t'he chord button tones (for whlch there

1s no balancer) The chord button tones are. made more -

promment by reducmg the volume of the other dwx-.

: _srons Wlth the three balan-:ers

If the partlcular selectlon bemg played is Enhanced

by havmg the bass part promment it may be made so by

.'turmng the pedal balancer to the rtght (clockmse) ‘The

.-.organ or solo d1v1510n tones rnay be emphasrz.ed s1mila.rIy :

You WJH ﬁnd that the most generally useful bala.nce Is -
obtamed-when_ the -W_ordzng on all- the_ knobs 1shonzontal."

SOME INTERESTIN G STOP
COMBINATIONS |

The followmg isa partzal list of--mterestmg 'co'mb.ina'«-
~ tions of stops. Try using them for the selectmns that you

~have already learned and notice how the cha.racter of
' :the music may be greatly Va.rxed by using dlﬁerent com- |

'bmanons In. trymg ea.ch combmatmn be sure that the

'. ':unllsted stops are pushcd in at the top

I F or piaym g Bzzllads F ol}e Mmzc M elodec Popa-

' Zar Mmﬂ: eic

T 1L Str‘mgs o 5 Flutes o
. Flutes - . SoloWide . . Flotes.
"Bas - VibatoCemcel - Bass ..

] ‘Solo Small - w7 ‘Tenor

Vibrato Cance] - )

R o S@Prano
-2, Strings B ._Woodwinds-
Tenqi-_' o ..'.-.Fl;lll:TO!.lé '

~ FullTone -

D_eep'Tone -

* Foll Toge = = . -Soprano.

' ' - o DeepTone-- :
o Bn]l:ant

oo o "..__'9.Mr.'l_te_
3. Flates - £ ._ R Mu.te__f _"Stri'n'gs_
"Seprana . Flates -
‘Woodwinds "~ - Bass .
Fall'Tone . - .-

. Soprano

- ’ qudwinde

.St_:'cond ‘_Voiee S Full Tone

4. Flutes © Z.Swings . .10, Mute.

. Strings f. " Flutes _ o _Flutes o
“Bass . 0 Pass _. Bas = -
“Tenor ¢« - Tenor _

' . Soprano . -

Soprano o o

_Deep_Tone
Deep Tone - coeh
Ful'[ Tone
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' 11 Strlngs .

- Solo Wide Vibrato Cancel

12, Strmgs - o
" Solo “fade berato Cancel 7

L 'Woodwmds '

13 Steings

R R Woodwmds
8. Strings - . .

14 Mate

o ;Bril.ﬁant:. “

. I___S_. Mu'te""'-

‘Woodwinds

SR First Voice .-

"'\ ©® Hammond Chord Denmark
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I For playmg Opemnc Sympbomc and otbsr

Clesszmi M amc

16, Mute.
-Strmgs

:"Organ and Chords :
V:brato Cancel PR

SoIo Wide berato cmcel_' i

Organ and Chords o
. Vibrato Cancel -

Solo Srna]l Vlbrato Cance]

O Tenar S S ' 'So_I_o Sn_gail__‘_ih?{ato_ Canr_:el

- Bﬂ.ufa'ﬂt-'*' .. WUde.ii’.Ids;:_" P

~Second Voice = 1

" Solo _Small Yl]:_srato Can_a_:e.l.- ' ;7 Mute © .

_Soprano

B Strmgs

. Organ and Chords
berato Cancel

: SoIo Wde Vlbrato Zancel .
. 'SDID Small Vlbrato Cancel A ) ' s

Full Tone_ _

' "Flutes ._ ) L
' Organ and Chords :
.be_rz_to __Cancel __
Solo Widé Vibrato Cancel

B Soprano

o Woodwmds

. Fu]l Ton_e .

S So[o Sma]l V1brato Cancel’

Tenor L 18, Flutes .

- _Organ and Chords ST
' V:brato Cancel -Z' &

._Sc_c_:on_d_ Voice .
. "Soln VVlde Vlbrato Cancel _

F Iutes e
. Organ and Chords _
‘Vibrato Cancel U
.Solo Wde Vlbrato Cancel"-_'._ )

 Solo:Small Vlbrato-Canc_el.f o
B _ | L
Woodwinds " B
Deep Tone o N

_-Bass S T Fll’StVOIC& E

| S_econd'_}ﬁi-ee_ S .
19, Flutes .
-~ Organ and Chords': i

' Vlbrar.o Cancel

F.lutes -

g Organ and Chords
Vibrato Cancel

So]o Wde V]brato Cancel:_ - B?SS'-_

- Bass - LB Deép.'Tone_-

Solo Wide Vlbrato Cancel'-- - - .
Solo Sma].l Y}bl_'at_o Can_cel b

* Second Voice
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III F or. playmg Hymm ami ozker Ckumlz Music: ~ The following combmatlons mvolve the solo stoPs_: T

only, and are imitative of the various Well known-';' -

- First Voice

20 Strmgs N 22 Strlngs.
Flutes - L ' . orchestral 1nstruments thle trymg these suggest:lons," R
Organ- and Chords . .._'Organ and Chords S
" Vibsato Cancel _ " Vibrato Cancel . - be sure that ali unhsted stops are. pushed in at the top. L
Solo Wide Vibrito Cancel .- -~ Solo Wide Vibrato Cancel - :
Solo Simall Vibrato Cancel _ o _ Solo Sinall Vlbrato Cance] ) : .
Bas = . . - .Bas Orc}zeszml Strmg.r .
Tenor =~ © - . - Tenor : e :
e ' o T e “29.VIOLIN ¥ . . (3L VIOLA 33 DOUBLE BASSI
Soprane - Soprano » _ o B
Fast Attack Fast Attack | Soprano | Lenor Lo EEs
S Co _ . Deep Tone - Fall Tone Full Tone
_ Deep Tone Deep Tone R : . - : _
; . o _ Brilliant . R o
21, Mute o FUJI_-TOHC . N 32 _CELLO 34, DOUBLE BASSII = . =
R ' ' - 30, VIOLIN 11 Tenor Bass '
Flutes . . i : : :
o X Chosds C _ _ . Soprano . Deep'Tone - Deep Tone
1gan an A S = . Brilliant. Full Tone - Full Tone -
-+ Vibrato Cance[ Ll : R © . ' -
Solo Wde VIbrato C:mcel _ _
Bass o L : '
. ‘Orchestral Bm.f.re:_
Soprano : : - . o
Fast Attack '35 TRUMPET 37, CORNET
DE"P Tone : . Solo Wide Vibrato Cancel . Solo Wide Vibrato: Cancel e
) Solo Small Vlbrato Cancsl . Tenor '
: Tenor “De Tone
Iv. For Plcz in Fast—Mawn Po ularM#m Iazz P -
ying £ ? ? Fast Attack Sccond Voice -
N o‘v.elty S tyl.es etc.. 'Seoond VOICE '
: TV S : _ 33 TUBA . _
23. St““gs o N . 26.Mute. . 36 TRUMPET WITH . Solo Wide Vibrato' Cance] R
Flutes S .. Strings - . - VIBRATO o " Solo Small Vibrato Cancel < ..
Bass .- Fl“tes . : Tenor . : S Bas
Tenor s ; : : o So!o \Vidc Vlbrato Canccl Sccxmd ‘otce . Deep Tone
Soi)l;aﬁo 'Solp.Smal!__Vlbrato Canc_el ' LT o
Accent’ . 7 Bas - B N e
'Deep Tone T _Accent _ Orck‘e;zmi Wpod‘zmnd: and _Hor_m-.-; -.
Full Tone - ' ‘Second Voice . L VI
o PullTone | Bec;n Ve 39 ALTO CLARINET |42 BASS CLARINET T
24, Sustairi Cancel S e "\SOIO Wide Vibrato Cancel S witH VIBRATO .
Pedal Fast Decay 27. Flutes -~ Solo. Small Vibrato Cancel _'-";ra“d _ d_
Flutes S 'Organ and Chords Tenor. . : _Doo ‘,;,m g
; X 2g E L
Organ and Chords = ] - Vibrato Cancel. o Wf?ﬂdwmds . P Lo
: L - Full Tone Fn’st Vo:ce .
-V ibrato Cancel " Bas - S o o ' o
Solo Wide Vibrato Cancel_. Woodwmds 40. ALTO CLARINET .- 43, BASS %‘iRINfT [I o
Solo Small Vibrato Cancal: - Accent " WITH VIBRATO. . Solo Wids Vibratg Ca“c“l“'-_' .
R o _ Bolo Small V:brato Cancel P
Bass N Second'Voice' : Tenor ; - Bags .
. L s S Woodwinds ' S
Accent : - _ e
-B H t 28. Sustain Caneel ™ E Fullenc'. o _ _Woac:lwzxfis-_ S
PR . Pedal Fast Decay : : e EI:‘]]I '?::
25. Strings " Solo Wide Vibrato Cancél 41, BASS CLARINET 1 : seond Voice
Flates Solo Small Vlbrato Cancel Solo Wide Vlbrato Cancel__. EAS BASS CI‘AR[NET 11
. g Solo Small Vlbrato Cancel- - WITH- VIBRATO
Bass Tenm‘ C . .
_ o 2 _Bass ; _ _ -Bass
Soprano - Accent A 'ngdg@rindg '_ o _ ) _Woudwi_nds'_":-
“Fast Attack' Sccond Voice o " Deep Tone, - " Full Tone. _
Fulf Tone ' Brillient | " ‘Second Voice .. ¢ |

L Piges



s FLUTES =

54, TENOR SAXOPHONE

- 57 BARITONE

_ 5 U EN GLISH HORN
-Solo Wide Vlbﬂm Cancel " Solo Wide Vibrato Cancel
“Solo Sma]l Vibrato Cancel. - Solo Small Vibrato Cancel .
: Soprano - Base - .
Woodwinds _ Lo
. 'Brillia.nt .Se_oond Voice .-
: Brilliant:
. 46 OBOE 1 - : :
' - Bolo Wide Vibrato Cancel TR PICCOLO
"Fenor _ Solo Wide Vibrato Cancel
' Seeo_r:_d Voice 'Solo Small Vibrate Cancel
Br:]llant - . .
Soprane
e ©OBOEIL . Woodwinds
- Solo Wide Vrbrato Caneel © Fast Attack -
Bolo Small Vibrato: Canccl : ’ Full Tlm'e. '
. "Tenor
 Brilliznt 52, MUTED HORN .
48, BASSOON . -'Solo ‘Wide Vibrato Cancel
Solo Wide Vibrato Cancel - . 3_010 Small Vibrato Cancel
Solo Small Vlbrato Cancel _ " Bass . .
Bass. . o A .First Voice.
First Voice - C o
Brllhant : 53 MUTED HORN WITH .
' VIBRATO
-49 OBOE HORN ) L B
K Solo Wide Vibrato Cancel L “35 .
*Solo Small V:brato CanceI First Voice o
" ‘'Tenor -

- First Voice.
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. Other Orchestral Combinations

" 58..BASS SAXOPHONE -

I Bass e o o ~ Solo Wide Vlbrato Cancel'-
. 'D.e'ep'Tone c o Bass _
o : . o -'Deep Tene '
55. ALTO SAXOPHONE Beillimt
Tenor . e _ :
DecpTone  59. FRENCH HORN

: Solo Wide Vibrato Cancel. ..

- 56. SOPRANO SAXOPHONE ' P

Soprano
Deep Tone

”Fir'st"Voi.E:e_.." :

60 WALD HORN _
Solo W'de Vlbrato Cancel'

SAXQPHONE
Tencr Deep Tone
Woodwinds * . sy BAG PIPES e
Deep Tone_ - Solo Wide Vibzato Cancel
B Solo Small Vibrato _Can_cel _
Bm ) L . e
Tenor

Second Voice -

- Britiant

'PA-RT".Z-___

i .'-'I-'he' purpose of this pert is to‘-show you. how- to -play

o __popular songs. from standard plano sheet music. Nearly :
'every sheet of popular music which is now pubhshed -
: contams gulta.r Chord Names which are ertten above "

_ the vocal staﬁ The guitar Chord Narnes are, for the

- most: part, sumlar to the Chord Names used for the

_ chord buttons

Thus, the left hand selects the chord buttons from the '

guitar chord nota.tlons and the. right hand plays the
melody from the vocal staff. The two lower piano ac-
_compamment staﬁs may be dJsregarded

Inusing the guita.r Chord N ames, however, one must
. bear in mind: that the glutar is a.n ent:rely chﬁerent type. '
of _mstrument than the C_hord -Organ. _'_I'he_ guitar'is

used chiefly as an:accompaniment'_' _instr;iﬁient" toa sin_gerl' '

| Pages

e

To aid the smger, the gmtarlst makes every cffort to
play the melody note. along Wlth the harmony chord

'whenever p0551ble. Thus, the melody note is frequently )

. contamed m the gmtar Chord Nameés,’ Because of thlS,:
~ the guitar chord notatxon sys;em has become quxte com-

. pllcated Furthermore, the number of gmtar chords

shown on a sheet of popu.la.r music is often many more -

than are. acmally needed to accompa.ny the rnelody. To

E ﬂlusrrate, here 1s an excerpt from the Selectxon “Deep'

Purple” Whlch shows the gmtar Chgrd Names used _

Onarfl oty omi B B ey,

cdaim  Fa . -
GUITAR I
T m B - “"CHOAD NAMES .
: —_— o e — NELODY, -
{PLAY WITH

R!GHT HAND)

~~~_p1aNg .
m:oummuzn‘r
ossmaeoeo) .




Below is shown the same excerpt from the “lead

sheet” type of :'n_u'Jsi_e preferred by professfonal- musi-

clans:—
> . B » . F — .
nl;t 'al . 'a mem- O TY¥ . w\l .

wan~-  deor ’

Notice that a large number of chords have been™
omitted. This is because most of these i:'_hords automati- -

cally follow from playing the melody separately, using:

the standard accompaniment chords. The melody note

plus the standard accompaniment chord results in the

more intricate guitar Chord Names. F'or' ‘example, a

melody “B”? note acco.mpé'nied'b.y aC MA]OR chord

is scored as a gmta.r C MAJOR SEVENTH chord
(C-E-G-B). leewxse,

follows that when the ni:elody note_.iS"COHSide'red in

naming the guitar chords, there are an indefinitely

large number of possible guitar Chord Names. Some- '

times the guitar Chord N'ames 'oecome S0 c0mpﬁt':at"ec.l:

that it has become necessary to Wnte m the extra melody

note to play as, for i mstance -

- Bb? (add G),
Cm7 (+F);

_ _: Eb9 ('b.F);
Bb7 (+Eb);

G? (add E);
Gmé (susA).

From the above; we see that 'while_.the number of

guitar Chord Names may be very great, the identical

harmomes are produced on_ the Chord Organ by.'

accornpanying - an mdependent melody note’ wrth a

standard chord. The eight types of chords provided on ._ |

the Chord Organ are sufficient for all xrausical selec-
tions. . . '
When a seleeti-on is eepecially arranged for. the
Chord Organ, the number of chords is relatively few,
and the resulting musm sheet corresponds ciosely to the

“lead sheet” preferred by professmnal musicians. Con-

«p» melody note accompa—.._ '
nied by a C MINOR chord i 1s scored as the gu1ta.r c .
MINOR SIXTH chord (C-Eb-G-A). From this, it
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sequently When playmg your chord buttons from gmtar

Chord Names, we recommend that you take 2 red pen- -

~ " cil and encircle those that are usable and mark in sub- B

.'stitutioﬁs_for th'e others. The following isa list showing _

a-few of t.he'_poss'ibie_gu_itar Chard Names Wh'ich.:-yol';:" :

may find ‘new to.you on sheet music together'.'wi_th. the

"e'quivalerrt chord bli_ttons to use on the Ch'ord_Orgah;

Note that there is some variation in the type of Chord -

~ Name used by dlﬁerent gmtar!sts for the same chord B

The chords in the table beloW are all shown as “C”
chords but of course, can also have deszgnanons in any'

of the eleven other keys. Also remember that —

Ct.and Db are th'e same.

D4 and Ep are the same'..

‘Ff and Gb_a‘re the same’

Gt gnd Ab a,r"e-the same.
N A# and Bp are the s_ame; .

EQUIVALENT GUITAR e
'CHORD TABLE

(Shown for key of C but apphcable to any key)
' - Equivdlent Chord B##Oﬁ Lotush .

Guitar Chord pm'g”;:im | " on'the Chord Organ -~
Csusd v T e
le'ﬁ;"cnil ........ e Cm
s, G i C+
¢e, Co, Cdim. ... .. e, ol
CVL....ooo..... S ceee...C6
- Cmaj, CmaZ, CThevveoe e €
Crn6_,Cm16,Cmt-n6, CmVI.. . s ._.. Cm |
CT-5, CTo5. oo i T
C7+5, C74#5, C+7, C7+,
C7a_ug ................................ Cs
C75+, C?Saug. e e C+
€729, CTv9, C¥, c—g.._..._ ..... e CT
C7-945, C?’b9+s careo,
C+7b9, C.,_-;, C+7, C7+b9. Crreeeeaaiat C+ .



| 'c7_9-s C7b9 C7’;5, C

C7sus, C7(susé), C47. ne .C7 ot Cm? or Bb6 (count two .
. TOWS to the left) B

- C?alt. .. o o . .Gm? (count one row to therlght) ) )
sl e c7 o
CT4bS. 0ol e
C7+, C+7 C?aug ........ Cr -
'C'?tg. e ;_ ; .F#? (count six rows to thc rlght)
_ém_?bs, cn_}r_:‘}, Cm ..... Cm? or Ab9 (count four rows to
o theleft) S
: C9+5 C9+, _C+9 C9aug., S i
cg#su o
Cb9, C+-9 G
ca’r.'.-.:'-.'; ceeiii.Clor C9 IR
Co-3, C9b5 ....... i C8or Ce
C+9 C9+ ................ C+
C9b, C- 9 Comiiii c7
C.’;_;- Coovreniia e, Cé
Cm9 ool CmT
I'C9+b9 C9+-9...'..'_. oG - o
C649.50n i ._.'C9 e
Cm_aj’9.'._.'...'...'...;.'. C
COmaj7.........c.00.... .C
ClL. ................. C9or C?
CL3...ouiiinn el c7
C’;, Cg ............... o7 4
ChE8. .C7 -

: _'NOTE Na. 1: Observe that the. key deaugnahon for_ g

" afew of the gu:tar chords is chfferent Eor the eqmva— .

lent. chords on the Chord Organ In each of these
- tzses, a pa.rcnthetlcal phrasc tells you how many rows
to count over: As shown in the table, gtutar chord C7

. _'_'Bm7 E7 etc

" 5| © Hammond Chord Denmark
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L 1s equwalent to Fﬂ? (count 6 rows to thc nght) When_

B usmg t.hlS mformanon for keys othcr than “C,” you may':

find that you run oﬁ one cnd of the chord buttons. In

"thls evcnt merely contlnuc countlng startlng w1thz'
. the other cnd of thc chord buttons as your next rOw. For
" :.exa.mple, D'?bg is equlvalent to Ab? ( count to the rlght_'__"."
' 4 TOWS from “D” to the rlght end of the. chord buttons,. )
.and 2 rhore rows to the rlght from’ the Icft cnd ot' the:

._ .chord buttons thus brmgmg you to thc “Ab” l'OW--SlX

rows to the r:ght m alI)

".NO TE No 2: In order to conform to thc staﬁ sxgna-
- “ture, some gmtansts jrisert a natural sxgn as: ma?
" Eh7,. etc You ma‘y dlsrcga.rd the natural 51gns and play:

o N OTE No 3 Occasxonally you W111 see thls sort of a.:_

.' _sequence of chords o

g c -ada-;s- ‘2dd9

Play C6 where thc score reads “add 6” and F9 Wherc..'.

' -'_the score. reads “add 9 » In othcr Words, use the kcy_

- des:gnanon of the prev1ous chord

NG OTE No 4 From the table, you can see that most '3

gu:tar chords whxch have augmented mtervals (use a -

“ + ”or“ﬂ” SIgn) are equivalent to the AUGMENTEDE' g

' _ chord on the Chord Organ ThlS, of course, docs not_
- _'refcr to the “ﬂ” sign in the key desxgnation of the Chord_
_ 'Names (Fﬁ? C#m, etc.). ' '

'NOTE No 52 Occasmnally you :may ﬁnd the Chord

Name: “d1m. w1thout any key des:gnatlon. Th1s s:mply::._:'-'

. 'mcans to usc the DIMIN ISH '_D:chord wh:ch is bullt.
on the melody nol:e For example, lf the meiody note 13' -
“C,” use the “C” DIMINISHED chord button
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PART 3

The purpose of this part is to show you how to ﬁnd

the correct chord button to amompany a melody that .

you can already play on the keyboard Also, the hmts
and tables whlch follow Wlll help you in selectmg the

chord: buttons to usc with a melody from 2 shcet of -
' plano or: vocal mu51c Whlch does not speclf'y the chord R

narnes. Thls mformatlon of course, ‘does’ not cover all

'cases, but neverthelcss Wll.l enable you to- harmomze

most of the melody notes occurrmg in your music, VVith— S

in these tablcs are the rudrments of musmal harmony

theory If you Wlll practrce using them you will soon

a.cquxre a natural “feel” for the, correct chord buttons

It Wll.l then be Just as easy to ﬁnd the chord buttons as

it is to “plck-_out’.’ the -melody ‘on the key_boar_d. :

- -

THE MOST FREQUENTLY
~USED CHORDS

' 'A__s' -pointe_d out in the _“S_ee_'on'd :Half__-H‘ou_r_' -I_'ostroc.—"-- _
tions,'i’ jrou' WEH be ushi‘g onlﬁ 3of the 96 chord"b'iittOn's e

over half. of the time when playmg the average piece.

- _Furthermore, it will a.lways be these same three buttons”

- for any plece When played in. the same key The No 23.'

chord. Not only is it found very often within the selec-

end of a. composmon

) The next most 1mportant chord is the No 3 chord.

This chord is the one which most frequently pr_ecedes;

the No. 2 chord at the end of a selectxon.

- The next most unportant chord is the No. i chord |

The famzhar “Amen” at the end of hymns is the- pro- L
: chord buttons are arrangedm ﬁfths (F C, G D,E etc.) L

e mstead of chromatlca.lly (C C# D, D# E etc)

gression of the No 1 chord to the No. 2 chord It is

used several txmes in: practlmlly every melody

The followmg is 2 lrst of the 10 most commonly used

chords (a.rnved at by analyzmg a large l1brary of mu51c)

' w1th the pcrccntage mchcatmg apprommatcly how much

of the tlme each 1$ used

Percentage

' Chord" No. o .
2 nn
E R
e
| ‘ . 10% '
s
T
Cosm - 2%
4‘“ | 2%
. .-'f'_ﬁsm RS

A_ll other chords, _less than / % each

B}l lo’oking' ox'rer this list;"'yo'li Wi]l"see th"at ﬁlOSt _ '3_

of the chords lze in a “home arca” in whlch they are.: .

'.-de31gna.ted by the NUMBER system Of course,'-"

-'-_there are occasronal reaches to: more -distant buttons,'-- g
chord 1s.t_he_. most 1m_portant and mo_st_-frequently us_ed_ E

in Wl'lICh case’ the chords are demgnated by the:r Chord".

Names. As pomted out m the “Second HaIf Hour In— o
tion, but it almost always Gecurs at the bcgmmng and o a

structmns,” the “home arca” Wll.l shift to the nght or .

N o left when playmg in. dlﬁerent keys, but’ the relauve " _
'Iocatxon of. the prmmpal chords Wlll be the same. when' L

.playmg in any of the usua.l keys Th15 makes 1t easy to_.- :
'.:ﬁnger the chord buttons, as they “feel” the same m the o

“home area” for any key. It is for thls reason that thc L

' '.Pése"? B



PIECES IN MINOR K'EYS---

When playing in 2 minor key, the most 1mportant R
chord is 2m mstead of 2, and Im is used in place of 1.

The rela.tzve rmportance of the other’ chords remains

the' same,’

CHORD PROGRESSIONS

The chord progress:ons in- music frequently follow .

set patterns For i mstance, the chords ofa popular song -

miay start W1th the No.2 chord and use the No. 3 chord

at the end of the exghth measure, The second set of eight

measures may start with the No. ! chord and _ﬁmsh

with the “27% chord. In the third set of eight measures, -

the No. § chord is sometimes f_ollowed b'y'the No. 4

chord -leadi'ng”hack to the No 3 chord for several meas- -

~ ures. The fourth set of enght measures may be like the

first e:ght measures except for endmg with the No 2

chord

'chord progressrons

2maybefollowedby3 1, 4- 5m,4-m,3+ 6, or3—_. |

3 may be followed by 2, 6 I ‘or 3+
1 may be followed by 2

4 may __be followed by 3

-5 may be followed by 4 or 4m

6 maybe follovre_d'by Sm o_r 5

" §m maybe followed by 4
4m may be folloWed_by__3 | _
6m may be followed by 2
3+ maybe followed by 2 .
3— may be followed by 3

From the above, we see that chords very frequently S
progress consecutwely to the Ieft. For example, here is B

a very frequently used progressmn 6 5m,4 3 2

Page 10
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USING THE MELODYE_; L
- CHORD TABLES

' In the follow:ng tables, the chords most used are_":. '

_l:sted (from left to. nght in’ order of therr probab111ty)." .
for. each of the twelve posmble melody notes in the comu_ .

* mon major keys: A chart for the remote key of F# maj or

(6 sharps) is also mcluded for the beneﬁt of the player' . .

who is not accustomed to readmg notes, but who has'- -

_: learned to play mostly on the. black keys by ear The_

melody notes are listed at the left For example lf you

are: playrng in the key of C maJ or and are harmomzmg S

an “E» melody note, ﬁrst try the No. 2 chord If thls =

' does not sound right, try in order. 5my, 6 6m, 3—or 4 o
One of these chords mll usually be correct Do not try -

to change chords too often The short “passmg” melody E

notes are not usually harmomzed mdlwdually

'KEY OF C
(Try in order from left to rlght)

M.elody Note Probaéle Harmomzmg C}zom’.r L

c 2,1,4 5m,27 Ab? 1m,2—-_--. o
D_B__(o:-CiT-) 55— Db,Bbm L
D .-'_3 4 3m_1,1 4m,6 Im,3m,2 -
Eb (orD#)' __“"-3+ 2m,2-—- 17, Ab7 B7 3
E 2 5m,6, 5, 6rn 3 o
| F '3_'_.134-m Im Bb7 |
'F#.(orcb)" 4- 2 B’? 6
¢ 3 2, 3m_1,27 6m,3—, 5,3+
Ab (oror'j:": 6,Ab7, 2+,1m _'
A L3545, 5m,4m,17 B7
-'_' ‘Bb (o_f.Aﬁ_)_ -_’.27 Bp7,3— o
_  __.. B 3,6m,3, B7, 6 3m1’3+ e
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' KEY OF F (1 FLAT) KEY OF Bb (2 FLATS)
(Try in order from left to right) | (Try.in-o'rt.iér from left to right)

Proéaﬂe Hamfibnfziﬂg. Chords Melody N oifé

Mglo_d)}- Note" :

Probable Harmonizing Chords
Fo 2,1,4 5m,27,Dp7, 1m, 2— Bb(orAf)  2,1,4,5m,27,F47, Im,2—
- Gh (orF#) 5,3, 74, Ebm o B 53 B,Abm
G | 3,4,3mj_,1,'4m,-_5,1ni,3-m,-2' c 3,4, 3m3,1,4m,6 1m,3m,2
Ab (or'Git_)-_-_ 3+,2m,2-,'17,Db7',E7,3 .Db (orCH) 3+ 2m,2— 17, Fﬂ? A7,3
A _2?5_m,’6,5,6m,3—,4‘ ) D 2,5m,6,5,6m,3—,4
By (orA$) 1,3, 4m, tm, Eb7 CEb(erD)  1,3,4m,1m,Ab7
B 42— JE7,6 "B  4,2-,A7,6 _
c __ 3 2, 3m_1,27 6m,3 25,3+ " F 3,2, 3mj, 27, 6m, 3—, 5,3-1—- _
Db(orCH)  6,Dp7,2+,1m Fi(orGh) 6 Fi7,2+,Im
. D | . 1,2,3,4,5, 5m,4m,1-7,E7 G - 1,2,3,4,5, 5m,4m,17 A?
Eb(orDF) 27, Ep7, 3~ Ab(orGE)  27,Ab7,3—
B 3, 6m,2 E7, 6, 3m3,3+ A o .3,6'm,-z,A7,__6,'3mj',3+

- KEY OF G (1 SHARP) KEY OF Eb 3 FLATS)

(Try in order from left to nght) (Try in ordcr from left to nght)
Melody Noze _. Probable Harmomzmg C}mrds | Melody Note Probaéie Hafmomzmg C'hords
G - 2, 1,4, 5m, 27, Eb7, Im,z—: -  Eb(orDE) - 2,1,4,5m,27,B7, 1m,2-~" |

Bb(orGY) 53— AbFm - E 53-EDm
A 3,4,3m),1,4m,6, 1, 3m, 2 F | ©3,4,3mj,1,4m, 6, 1m,3m,2 .
B (_o;'A#)_ © 3+,2m,2—,17,Ep7, Fin 3 " F¥ (or Gb) 3+,2m,2— 17,B7,D7,3
B 2, 5m, 6,5, 6m,3—, 4 .G 2,5m,6,5;6m,3—,4

c 1,3,4m,1m, F7";' Ab (orGE)  1,3,4m, 1m;Db7

Db(orC)  42-Fi7,6 A . 42-D7,6 |
D - 3,'2',3m_j,27,6m,3-f-,'5,3+ ‘Bb(orA}) 3,2 3l‘n],27 6m,3—,5,3+
" Ep(orDY)  6,Ep7,2+,1m o B e, B7,2+,1m

E o 1,2,3,4,5, 5m, 4m, 17, F§7 < 1,283,458, 5m,4m,17 D7 -
¥ BRPTA TR | R | Db (orC) 27, Db7,3— |
" Ff (or Gb) _.3;6m:,,2,'.F#'_'?;6,3mj,3+ | D _' _' 3 6m,2,D7,6,3mj-,'3+-"

Cpgent



~ KEY OF Ab (4 '-FLAT’S)'*
(Try in order from left to nght)

M@?Qdy N o;_!e
Ab (orGﬂ:) -

A

B
Db (or Ch)
b

F#(orGh)

Fb (orDF)

.Pro&aéle Hamomzmg Cbord:' |
2,1,4,5m,27, E7 1m,2— S
L 53- _A Fjm
By (or AB)
g, ,2m, 2—
3, 5m,6,5,6m, 34
' 1,3,4m, 1m, F$7 - =
Z42 ,GT,6 -
3,2 ,3mj; 27, 6m,3-—- 5, 3+
6 EL2H,0m |
C1,2,3,45 5m,4in,17 G7
’__27 FY7,3— |
3,6m, % G7 6, 3m],3+

3,4, 3m1,1,4m,6 1m,3m 2.
517, E7, G7 3

KEY OF D (2 SHARPS)

KEY OF F# (6 SHARPS)

(Try in order from lcft to nght) 5

' Melody Note
' _FiF (oer)"
- Ap(or 'Gtr):
- Bb(orA%)

Db (orCH)

- 4,2—,F7,6 g
3 2, 3111J,27 6m,3*,-.__ >
o :..6 D7 2+ 11‘[1 N
Eb(orDE)

- 27,E7,3—
3 6m,2 7, 6 3m3,3+ '_ PR
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Probable H armomzmg C};ord
2 1 4- 5m,27 D7 lm, e

CU53,GEm
._'3 4, 3m],1,4m 65 1m,3m,2
3 2m,2-— 17, D7 F7,3

2 5m,6 5 6rn 3—-' :
i, 3 4-m,1m,E7

1,2,3,4,5, 5m,4-m,17 F?

MODERN : HARMONIES

(Try m order from left to nght)

- Probable H armomzmg Chord.r

M elody N o_te_ :

D

‘Bb(orDE)

G

A

Bb (or 'A.#)" o

B
c

Page 12

Ab-(or Gﬂ) L

2, 1y 4, 5m,27, Bb7,1m,z- o

5 3— Eb, Cm

3, 4- 3m_|,] 4-m,6 lm,Sm,
_ _ "-_3+ 2m,2-- 17 Bb? Db?__.’}
- F(orGb)

2, 5m,6 5 6m,3 4
1,3 4m,lm,C7
4, 2—, Db7; 6

3 ,3mj, 27, 6m,3— 5, 3+ Co
6Bp7, 24, m

L 1L,2,3,4,5, 5m,4m,17 Db7 .

_ :::27 C7 3—-'

 Dh(orCH)

3,6m,2, Db? 6 3m;,3+

o a great deal in modern orchestratlons

In playmg modem mus1c, you may prefer to Sllbstl- R

 tute the MAJOR+6 chord for the MAJOR chords
- _a.nd the NINTH chord for thc SEVENTH chords - ._
These somewhat dmsonant chords are frcquently found_. _. S

- in the. composmons of Debussy and are now emp | yed-' S
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PART 4
CHORD APPENDIX

The mformatlon whzch follows is spec:ﬁca.lly directed e
to the advanced p1amst to enable Imn to adapt standard - serve the bass note on the first beat of the measure, For - -

' piano music to ‘the C_h_ord _Organ. C_lass1cal musrc does

is to “gleah the harmony™ from the 'ﬁiano'accompani¥

ment. The melody is relatlvely easy to, determme It

is usually the hlghest note for the rrght hand.

HOW TO USE
THE CHORD CHARTS

The charts WhICh follow show you the chord notes :

oorrespondmg to the various chord buttons They also

tell you which root bass note sounds When the left pedal

18 depressed. For ex:ample, When the G SEVENTH .
chord i is used, the notes G, B D, and F. are heard to- :\
gether w1th a low G bass note As these notes may be S notes ”No al:tentlon shouldbepa:ld to thesem determm-; '

scored in any inversion on elther clef of the p1ano score, w

the Chord Charts show them m several locatrons on
| both clefs. .

In determimng wh:ch chord l)utton to use, ﬁrst ob— -

' mstance, ifitisa C note, the chord button touse 1s ltkely e :
not contain _'Chor_d N am?g, and so the _chief_ task _'heré ": : to be one of the C chords.. If other accompamment notes_ '_ ': ﬁ.
- ‘are E and G, the chord is C MAJOR If they are Eb sl
“and G; the chord is C MINOR. If they are E, G,and
N Bb, the chord i is, C SEVENTH If they are E and G# -
. the chord 13 C AUGMENTED 1f they are Eb Fﬂ- N
. and A, the chord is C DIMINISHED, etc. In using
'.".the chord charts, bear in mmd that any “sharp” note.
K ‘may also be expressed asa. “ﬂat” note and wce-versa_ : ";':
" For example, the C# MINOR chord (C¥, E, and Gt), :
: s the same as the. Db MINOR chord (Db, Fb, and Ab)

Some of the more deﬁcuIt piano scores W:Lu also con—j ._ '

.tam other accompamment notes in the form of “pass:ngu:.-._ L

H.*mg wluch chord button to use
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CCmajor ‘Cminor -~ Cseventh O diminished

HORDS o _Caugme_ntéd . C minor %h  C major+ﬁth
g ——— g1

ikl L4

1™

- Dbmajor' .~ Dbmimor Dbseventh, . = Dbdiminished . . .

IORDS ~  Disugmented - Dbminor7th = Dbmajorsth.  Dbninth . -

'~ Duajor - Dminor D seventh . D diminished

D augmented - D minor 7th D major+ Bth B "nin_th




- Eb

 CHORDS

CHORDS , , "
' RN i o

[P I N B A B |
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. Bbseventh - _E'Edim'i-nis'hed".' L

T
] : lil '

+ 6th o ‘nintn

' Ebminoi’ 7th

B b angmented

Eb‘majﬁi-

| Loyt

minor 7th Emajor+6th Eumimm o

& ?;';a

_" f'-"# ih—i g.:.- 1

. Fﬁugme:ﬁeﬂ ¥ minor 7th : F ma jOl + ﬁﬂl F nmth

= "—qr ;HE

_Pagels -
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 Abmimer . Absevemth

CAb augmentéﬂ'

~Ab minor 7th _ Abmajor+61h

- Abminth
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- Adiminished .

- . g AN, -
L i

CHORDS

o Bbmaj
1 -

o Yt
IR Wm0 wim

CHORDS

or . Beminer - Nbseventh  Dbdiminished .

“ 0 BbmineeTth. ]}bmajor+sth _ B winth

TE== == '

- Béqe_i;f_ﬁ -

CHORDS =
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EXCERPTS SHOWING USE OF CHORD CHARTS

“The. following excerpts. llustrate how the chord charts ma,y be’ used to determme the harmony frorn
the p1a110 score. Below each score of p1an0 music is a score of equwalent Chord Organ Musu: L
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PRELUDE

FREDERIC CHOPIN
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